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ITHACA 
PROGRAM 
Overture from L'italiana in Algeri 
Suite from Pelleas et Melisande, op. 80 
I. Prelude 
II. Andantino Quasi Allegretto 
m. Sicilienne de Pelleas et Melisande 
IV. La mort de Melisande 
INTERVAL 
Symphony No. 2 in D Major, op. 36 
I. · Adagio, Allegro con brio 
II. Larghetto 
m. Scherzo 
IV. Allegro con Brio 
Gioacchino Rossini 
(1792-1868) 
Gabriel Faure 
(1845-1924) 
Ludwig van Beethoven 
(1770-1827) 
( 
Giacchino Rossini (1792-1868) was perhaps the greatest innovator 
of early nineteenth-century Italian opera. Rossini and his 
contemporaries revolutionized the style of earlier Italian 
composers, paving the way for later masters such as Verdi. Rossini 
composed L 'italiana in Algeri at the age of twenty-one in twenty-
seven days. Despite his youth and his haste, it remains one of his 
))est-known comic operas. Angello Anelli's libretto tells the tale of 
the oafish Bey Mustafa's attempts to win the hand of the cunning 
Isabella (l'italiana), who ultimately outwits him and escapes with 
her lover. 
Rossini often used material from other compositions in his 
overtures; however, this overture is unique to the opera it precedes. 
Its brisk pace and whimsical melodies reflect the lighthearted 
nature of the drama, creating the sense of laughter that pervades 
much of Rossini's music. 
Gabriel Faure was one of the great masters of the French art song, 
but he wrote sparingly for full orchestra. He preferred small forms 
and ensembles, and wrote mostly introverted music with a sense of 
the French impressionism he preferred in paintings and music. 
Trained as an organist, Faure studied with Saint-Saens, who 
( introduced him to the ideas of contemporary composers such as 
Schumann, Liszt and Wagner. He became a fixture in Parisian 
salons, and the music he composed took op. the necessary 
characteristics for these small and intimate settings. He developed 
his own palette and tonal language with his characteristic use of 
modal harmony and altered scales. Faure went on to become the 
professor of composition at the Paris Conservatory, mentoring 
would-be titans Maurice Ravel and Nadia Boulanger, becoming 
director of the school in 1905. 
Composed between May 16 and June 5, 1898, Pelleas et Melisande, 
op. 80 was composed as incidental music to the play of the same 
name by Maurice Maeterlinck (it is of some interest that Debussy 
was asked to adapt the music of his Opera Pelleas et Melisande for 
the play. Debussey refused the commission not wanting to break 
apart his masterpiece). Faure rescored the incidental music to the 
( 
play into a Suite for Orchestra. The opening Prelude, intended to 
Je played prior to the rise of the curtain, establishes the 
melancholy, mysterious mood of the work. · The second movement 
depicts Melisande's work at the spinning wheel, the wheel being 
portrayed by the filigree in the rhythmic ostinato in the strings. 
The third movement, Sicilienne, was composed on music from a 
previous work for Cello and Piano. It depicts a love scene between 
Pelleas and Melisande, and has become one of Faure's most famous 
works. The Finale depicts the death of Melisande, and gives us the 
touching memorial needed in such a tragedy. 
Beethoven's Second Symphony was premiered in Vienna on April 
5, 1803, having been completed in 1801-1802. The work is the last 
of his "Classical" symphonies, still resting largely on the traditions 
of Haydn and Mozart, although we can sense Beethoven's yearning 
to move on. Three of the work's movements, all but the third, are 
in sonata allegro form. The third movement is a Scherzo, the form 
Beethoven preferred to the minuets of Mozart and Haydn. During 
the year or so while he was completing the work, Beethoven 
became aware of his impending deafness. Though he was still able 
to hear, he had noticed a buzzing in his ears, and he was having 
trouble hearing soft sounds and losing the ability to distinguish 
jumbles of loud sounds. It was during this time that Beethoven 
began to take himself out of society life, becoming much more 
introverted and aggressive1~, shy. Beethoven's doctor sent him to 
Heiligenstadt. It was here that Beethoven wrote his "Heiligenstadt 
Testament," a will and letter to his bothers Carl and Johann in 
which he describes his pain and sorrow: 
... it was impossible for me to say to people, "Speak 
louder, shout, for I am deaf." Oh, how could I 
possibly admit an infirmity in the one sense which 
ought to be more perfect in me than others, a sense 
which I once possessed in the highest perfection, a 
perfection such as few in my profession enjoy or ever 
have enjoyed. 
Beethoven concluded his letter with thanks to Prince Charles de 
Lichnowsky, a friend and patron of both he and Mozart. It is 
Lichnowsky to whom Beethoven dedicates his Second Symphony. 
Although the work was composed during a trying time in 
Beethoven's life, we hear sunny and bright themes in the work, 
notably with drammatic allusions to tragedy, possibly expressing 
Beethoven's triumph over hardship through his art. 
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